
Technique 

1. Modes over ii-7-V7-I 

a. This exercise is very similar to the exercise in the previous lesson

except we are now adding a

just as important as the V

well. Working on these progressions will ensure you have the proper facility to solo over 

any progression you will see in any type of jazz chart or pop chart.

beginning exercise modes over a ii

  Figure 13.1 

 

 

 

 

2. Melodic Minor Scale 

a. In addition to the natural

and practice. The melodic minor scale is very 

being different. We flat

minor scale. For examp

create our C melodic minor

  Figure 13.2 
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Jazz Lesson 13 

is very similar to the exercise in the previous lesson over the V

except we are now adding aii7 chord to the beginning of the progression. The ii

just as important as the V-I resolution so you should also learn its corresponding modes as 

well. Working on these progressions will ensure you have the proper facility to solo over 

any progression you will see in any type of jazz chart or pop chart. See below for 

inning exercise modes over a ii7-V7-I, (see figure 13.1).  

In addition to the natural minor scale, the melodic minor scale is just as 

and practice. The melodic minor scale is very similar to the major scale with 

e flatten the third of any major scale to create its subsequent

minor scale. For example in the key of C, all we have to do is play an Eb instead of an E to 

lodic minor scale, (see figure 13.2).  
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over the V-I resolution 

ning of the progression. The ii7-V7-I is 

s corresponding modes as 

well. Working on these progressions will ensure you have the proper facility to solo over 

See below for 

just as important to learn 

to the major scale with only the third 

to create its subsequent melodic 

do is play an Eb instead of an E to 
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3. Harmonic Minor 

a. Harmonic minor is the last of the three minor scales we will learn. Harmonic minor is very 

similar to melodic minor except for one change, which is we flatten the 6th scale degree of 

the melodic minor scale. The flat 6th creates a very distinctive sound making this scale a 

little more recognizable to the ear. The C harmonic scale is shown below, (see figure 13.3). 

  Figure 13.3 

 

4.  

 

 

 

5. II-V-I Lick #1 

 

 

 

 

6. Eighth-note ornaments 

a. Learning how to integrate ornaments into your soloing will spice up your playing and 

make it sound elegant and classy.Ornaments can be used throughout your solo. You use 

them at thestart of a line, at the end of line, or when you’ve practiced them enough you can 

start to integrate them in the middle of your lines. The first ornament we will learn uses 

eighth notes and the surrounding notes of the major key you are in. We will use two types 

of ornaments to embellish the chord tones. We will use the half step below the chord tone 

and the closest chord-scale note above the chord tone, (see figure 13.4). 
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  Figure 13.4 

 

 

 

 

These small embellishments are actually called approach-notes in the bebop language. We 

will learn more about the approach notes further in the intermediate course.  

 

Harmony & Theory 

1. Minor II-V-I using -7b5 and –maj7th chord  

a. The -7b5 chord is the seventh diatonic chord of a major scale. (see figure 13.5). 

  Figure 13.5 

 

 

 

 

 

 

This chord is built similarly to the -7 chord except the name of the chord, (-7b5) tells us to 

flatten the fifth.For example, when we see a C-7b5, we start with our C-7 chord and then 

lower the 5th (the note G in this case) by a half step to Gb. The notes of a C-7b5 chord from 

bottom to top are C, Eb, Gb, and Bb, (see figure 13.6).  

 

Figure 13.6 
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This chord is most commonly heard in minor diatonic harmony.  Since there are different 

variations of minor scale harmony we will just look at one for now in order to give you an 

idea of how the -7b5 chord functions.  

The harmonic minor scale is associated with the -7b5 chord. A harmonic minor scale is 

very closely related to a major scale with two differences that change the entire sound of 

the scale. Let’s look at a C harmonic minor scale. In order to build a harmonic minor scale, 

the 3rdand 6thdegrees of a major scale arelowered. In a C harmonic scale the 3rd scale 

degree, E is lowered to Eb and the 6th scale degree, A is lowered to Ab.  (see figure 13.7).  

 

Figure 13.7 

 

 

 

 

 

We can build a chord off of each degree of the harmonic minor scale;however we will only 

look at three chords: -7b5, V7, and I-maj7. The chord built off of the 2nd degree of our 

harmonic minor scale gives us the -7b5 chord. We start with D and build up in thirds, using 

the notes from our C Harmonic Minor Scale giving us D, F, Ab, and C, (see figure 13.8).  

 

Figure 13.8 

 

 

 

 

 

 

So, in harmonic minor theory, our ii chord is a -7b5 chord. Now let’s build a chord off of 

the 5th degree of the scale, or the note G. By using notes from the C harmonic minorscale 

we can build a G7 chord, whose notes include: G,B, D, and F. I’m sure you recognize this 

chord as our standard G dominant 7th chord.  Now let’s build the I chord off of the C 
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note.The following notes: C, Eb, G, and B natural on top form a c minor seventh chord, 

(see figure 13.9).  

 

Figure 13.9 

 

 

 

 

 

 

 

This chord is called a minor major7th chord. It contains a minor triad with a major 7th on 

top. When we put all three of these chords together we form a minorii-V-I progression, 

(see figure 13.10).  

 

Figure 13.10 

 

 

 

 

 

 

 

2. Blues Series part 1 

a. What is the blues? The blues is a simple 12 bar progression that, in its most basic form, 

uses the I dominant7th chord,the  IV dominant 7th chord and the V dominant 7th chord. 

There are many variations of the blues which we will learn, but the underlying structure 

stays constant. The blues contains many harmonic progressions that are common in many 

jazz standards. 

 

The chords within a blues don’t fall within one key because they are all dominant chords, 

but we still refer to the key of the blues by the first chord. So if the first chord of the blues 



© Jazz Piano School 2014 

progression is Bb, this would be the key of your blues. Here are sample changes to a 

simple blues written by Thelonius Monk. (see Figure 13.11) 

 

 

Figure 13.11 

 

 

 

 

 

 

 

 

  



Repertoire 

1. New Piece – What Is This Thing Called Love

a. Learn the piece “What Is This Thing Called Love

Notice the use of the minor 

analyze this as a minor II

chords we will play our 

figure 13.12). 

  Figure 13.12 

 

 

 

 

 

Then we will play our 

13.13)  

 

Figure 13.13 

 

 

 

 

 

 

 

 

Finally, we play our G
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This Thing Called Love (minor ii-V-I) 

What Is This Thing Called Love” following the step by step process.

Notice the use of the minor II-V- I at the beginning of the first 4 bars. We would simply 

minor II-V-I coming from the key of F minor.  In order to solo over these 

will play our F natural minor scale from G to G over the ii-

 F harmonic minor scale from C to C over the V7 chord, (see figure 

G melodic minor scale over the I-maj7 chord, (see figure 13.14
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step by step process. 

bars. We would simply 

In order to solo over these 

-7b5 chord, (see 

the V7 chord, (see figure 

maj7 chord, (see figure 13.14). 



Figure 13.14 

 

 

 

 

 

 

 

 

We still want to target 

to build our solo over these harmonies. 

major modes by starting each minor scale on the root of the chord. 

“What is this thing called love”

starting and ending points. 

 

 

 

2. Beginner Improvisation Series Part 5

a. Rhythms - As we talked about previously, without rhythms

would be as boring as watching paint dry. 

second and focus on spicing up our rhythmic selection of our solos. Most beginners tend to 

only play quarter note and eighth notes when first starting

incorporate different rhythmi

rhythmic values we want to stress are

concept we want to apply are triplets. Triplets are an amazing tool to use and sound great 

when incorporated into solos. 

these rhythms in our solo we are going to develop a lot of varying textures 

our solo interesting! Below are a few examples of different rhythms you can apply to

solos over aii-V-I progression, (see figure 13.15
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We still want to target chord tones and use thenotes from the corresponding modes in

to build our solo over these harmonies.  Note that we follow the same principles as our 

major modes by starting each minor scale on the root of the chord. So in this case

“What is this thing called love” we are playing our various F minor scale

starting and ending points.  

nner Improvisation Series Part 5 – Advanced integration of rhythms and licks

we talked about previously, without rhythms, music and improvisation 

would be as boring as watching paint dry. Let’s forget about our note selection for a 

second and focus on spicing up our rhythmic selection of our solos. Most beginners tend to 

only play quarter note and eighth notes when first starting out. The faster we can start to 

incorporate different rhythmic concepts into our playing the better we will sound

values we want to stress are eighth notes and quarter notes. The second rhythmic 

concept we want to apply are triplets. Triplets are an amazing tool to use and sound great 

orated into solos. After triplets we will move to sixteenth notes. By practicing 

these rhythms in our solo we are going to develop a lot of varying textures 

Below are a few examples of different rhythms you can apply to

I progression, (see figure 13.15). 
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from the corresponding modes in order 

Note that we follow the same principles as our 

So in this case with 

minor scales with different 

Advanced integration of rhythms and licks 

and improvisation 

Let’s forget about our note selection for a 

second and focus on spicing up our rhythmic selection of our solos. Most beginners tend to 

. The faster we can start to 

ur playing the better we will sound. The first 

eighth notes and quarter notes. The second rhythmic 

concept we want to apply are triplets. Triplets are an amazing tool to use and sound great 

After triplets we will move to sixteenth notes. By practicing 

these rhythms in our solo we are going to develop a lot of varying textures that will keep 

Below are a few examples of different rhythms you can apply to your 
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Figure 13.15 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

3. Learning language through licks (Seen In Technique Section) 

 

a. We recently talked about licks and how they are used in jazz. We want to take the licks we 

learn and integrate them into our improvisation. Even if it’s just one measure of the lick. 

When you see aii-V-I in our new tune, “What Is This Thing Called Love”, try to 

incorporate this new lick into your solo, (see figure 13.16).  

  Figure 13.16 
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4. Learning the Blues 

a. Learning the blues is a lot of fun partly because of how simple the chord changes are. Look 

at the template below for the blues and begin following the 6 step learning tune process. 

We will start with a simple melody called “Blue Monk” written by Thelonius  Monk.  

Figure 13.17 

 

 


